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Abstract 
Taking cues from the fragility and grace enfolded within Asian cuisine, this paper explores recent 
experimentation of an edible rice paper veil. The veil fashions a ‘secondary skin’, what Jeffery 
Schnapp the author of ‘The Fabric of Modern Times’, calls an “object for prosthetic self-
extension...bearing a uniquely intimate and direct relation to the human body”(Schnapp, 1997:197). 
The process reveals a layered material mutable to moisture and humidity, changing its elastic state in 
relation to body and surroundings. The moving, breathing, sweating surface of the body further 
modifies both veil and bodily experience drawing forth deeper emotional responses. The implications 
here offer a reciprocal affect, a revealing, where new materiality evokes the threshold to a new 
sensible being, one aware of the depth of material consciousness and intercorporeal engagement, 
and which extends the relations between thinking and being of Heidegger and Shklovsky’s seminal 
works. 
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Introduction 
In experiencing the strange, we pause and wonder. It is through this disruption of what is habitual or 
preconceived through our mind and body that our perceptions shift from a dormant known state to a 
‘happening’, an affect that opens us up to novel sensations and relations.  Brennan in her book the 
‘Transmission of Affect’ (2004) points toward the notion of ‘affective transmissions’ as a model of 
connectedness between bodies. Gesture and emotion transmit between beings putting into play a 
flow of mutable exchange. This notion can further be experienced through the interplay of material 
and body, enhancing bodily sensibility. Strange relations between body and cloth transmit newness 
and an opportunity for other ways to intimately be-in-the-world. In drawing together unusual partners; 
food and clothing, in the project reflected upon here, there is the desire to enter into this strangeness.  
Taking cues from the fragility and grace enfolded within Asian cuisine, this paper explores the 
material strangeness and affective sensations experienced through the making of an edible rice paper 
veil. The edible veil fashions a ‘secondary skin’, mutable to the moisture and humidity of the body, 
bringing about an affective relation between cloth and body whilst drawing forth deeper emotional 
sensations. This reciprocal affect marks a ‘revealing’, where strangeness evokes the threshold to a 
new sensible being, one aware of the depth of material consciousness and intercorporeal 
engagement. Key to this making, and explored here are Heidegger’s concepts of ‘nearness’ and 
‘revealing’ found in his seminal work ‘The Question Concerning Technology’ and additionally, the 
notion of ‘making strange’ in Shklovsky’s work ‘Art as Technique’. Intertwined throughout the paper is 
a reflection upon our contemporary context and conditioned ways of being, to make specific those 
themes which the work in this study counters. In concluding, the paper points to a ‘threshold occasion’ 
as critical to the making process and experiencing of the ‘new’.  
 
 
The Conditioned Skin 
Predominant within the commentary upon the contemporary human condition, is the underlying 
observation of externally prescribed manners such as socially accepted symbols and behaviour, 
which bodily expression unconsciously yet outwardly conforms to. Social agreements are completed 
through verbal and visual linguistic structures. We are left with surfaces and objects that distance us 
from our innate subjective natures. Theorist Slavoj Zizek, in his reflection upon the ego (1994) argues 
that internal sensibilities are ‘petrified’ by the outer condition imposed by the psycho-social other.  
Expression of internal affective states is thus suppressed or confined. Similarly German philosopher 
Martin Heidegger refers to the ‘other’ as impinging upon ‘being’ and the lack of authenticity that this 
external influence manifests.  In reflecting upon the conscious being’s (Desein) ‘lostness’ and 
possibilities inherent in being he states that:  
‘The “they” has always kept Dasein from taking hold of...possibilities of Being. The 
“they” even hides the manner in which it has tacitly relieved Dasein of the burden of 
explicitly choosing these possibilities. It remains indefinite who has ‘really’ done the 
choosing. So Dasein makes no choices, gets carried along by the nobody, and thus 
ensnares itself in inauthenticity.’ (Heidegger, 2004:268) 
Both Zizek and Heidegger point to what can be understood as a form of social concealing, a 
wrapping. Parallels of this form of wrapping can be drawn in an objective sense to consumer driven 
imagery ubiquitously applied to product packaging. The outer skin addresses the consumptive 
demand, where the interior ‘real’ holds little experiential significance.  Wrapping (packaging) in this 
sense places limits on the body, preserving its static boundary and denying internal expression.   
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The contemporary context is further marked by mechanized, image-based, digital processes. Aside 
from the efficiency of communication, industrial process and online connectedness, in the 
technological present our physical bodies dissolve into the virtual. The result is a world limited by sight 
and sound, deficient of haptic interactions between body and artefact. David Howes (Howes in 
Classen, 2005) who proposed the concept of ‘skin knowledge’ and its implications for our sensory 
involvement and knowing within the world, suggests that digital and mechanised processes 
(screens/automated systems) have replaced our bodily knowledge with ‘electronic skins’.  ‘Electronic 
skins’ create and shape different ways of ‘feeling in the world’. Processes of feeling are 
simultaneously disembodied, in the sense that they forge physical detachment, and are overwhelming 
in terms of pervasive distant stimulation (Blackman, 2008:87).   
 
The traditional veil is observed as a cloth which acts to honour the spiritual space within the body. It 
embodies inner dwelling and shares these sensibilities physically through material translucency whilst 
spatially echoing bodily movement and evocation. The body is observed, explored and known. 
Exploration of the veil as both wrapping and skin provides a material basis from which to counter the 
fixity imposed by social concealment and the distance of digital mediation.  
 
Inhabiting the Edible Veil   
The edible veil explored within this paper represents a process emerging out of both garment design 
and architectural space, and also the desire to return to the studio to experiment in physical making. 
The original intention was to explore the disruption of a spatial ‘grid’ through a malleable material 
form. Initial manipulation of the three-dimensional malleable grid resulted in unique spatial formations 
indeterminately deformed by both motion and tension.  A desire to increase the elasticity of these 
spatial formations led to the search for other, flexible materials. Over an Asian meal which focused on 
making and wrapping, the uniquely malleable and tensile rice paper sheaths used in rice paper rolls 
quickly provided inspiration for elasticity of the grid. Experimentation with folding, overlapping and 
wrapping unfolded, and new potentialities embodied within the rice paper were explored [Fig. 1,2]. By 
layering and overlapping the rice paper, a series of uniquely tactile cloths were fashioned and further 
manipulated [Fig. 3].  
 
 
    
 
 
In experimenting with the materiality and tactility of the rice paper, a number of key qualities and 
themes emerged, in turn prompting diverse modes of making. These key qualities centre upon its 
translucent and mutable properties fashioning a ‘familiar otherness’; akin to a type of secondary skin. 
Explored together, these qualities lead to notions of ‘wrapping’ to revere inner sensibilities or 
cherished mementos, calling to mind the papers original use in Asian cuisine and the fragility and 
grace embodied there-in. Layering of the rice paper cloth enhances its robustness sufficiently enough 
to manifest a convincing yet strange body garment, whilst the pattern of the layered paper portions 
evoke silhouetted scalloping reminiscent of Japanese shoji. The rice paper garment once inhabited 
Figure 1: Pytel, A. (2011)  Figure 2: Pytel, A. (2011) Figure 3: Lindquist, M. (2011) 
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and draped across the body, echoes movement and form, leaving traces of bodily gesture through its 
gummy surface characteristics. In wearing the rice paper cloth, unique tactile sensations between 
naked skin and secondary skin (cloth) are experienced and heightened by the moisture contained 
within the cloth as an outcome of the layering process. This moisture induces a cooling and heating 
exchange between cloth and body.  
The rice paper cloth, in its otherness as a veil, provokes intrigue in passers-by, drawing them nearer 
to seek out its tactile strangeness. The veil provokes engagement with others from a basis of inter-
corporeality, touching to understand its strangeness and materiality rather than through verbal 
enquiry. In doing so, it manifests feelings of nearness, in terms of bodily nearness and social 
interaction, and also the sense of nearness put forth by Heidegger, which forms a central role to his 
notions of Being and the Poiesis associated with the maker or designer as discussed below. 
 
Sensible Being: Nearness and Revealing 
Throughout his life, phenomenologist Martin Heidegger sort to understand the true essence of being 
and being-in-the-world. His treatise focused upon being and time, as revealed through the process of 
thought and physical presence often teased from the perspective of creative thinker, philosopher or 
maker. In his two seminal texts Being and Time (1927) and The Question Concerning Technology 
and Other Essays (1954) Heidegger called forth two key concepts of nearness [finding a basis in 
Ereignis] and revealing [Poiesis] as what can be understood as thresholds of  being-in-the world.  In 
The Question Concerning Technology he acutely illustrates the distinction between qualities produced 
by modern technologies and the work of the craftsman or designer, which bears significance to 
experiences encountered through the edible veil. 
Heidegger attributes techne as the name for the activities and skills of the craftsman. He describes 
techne as the bringing-forth into poiesis.  Linking techne to the word episteme, he suggests that both 
“represent a knowing in the widest sense...such knowing provides an opening up... a revealing 
(Heidegger, 1954:5). Poiesis thus can be seen to involve a bringing-forth or revealing of the sensible 
as manifested by that of the craftsman or poet. In his enquiry into technology, Heidegger cautions that 
both modern technology (mechanisation/scientific enquiry) and techne share this revealing or 
unconcealing of the truth (Heidegger, 1954:5). Yet it is in the approach and purpose of such revealing 
of truth where the distinction between the two is clarified, and in turn have bearing on the way in 
which we engage with phenomena in the world. Heidegger notes that:  
“Modern technology does not unfold into a bringing-forth in the sense of poiesis. The 
revealing that rules in modern technology is ‘challenging’...in challenging-forth, 
everywhere everything is ordered to standby, to be immediately at hand...it expedites in 
that it unlocks and exposes. (Heidegger, 1954:7). 
Here modern technology [including digital consumerism] exposes, classifies and calculates where 
true revealing experienced through poiesis, un-conceals mystery. Heidegger goes on further to note 
that in ordering, modern technology enframes. Enframing means to gather together, to order and 
objectify truth. It delimits and thus conceals revealing in the sense of poiesis. Heidegger suggests in 
viewing the world, by “enframing we threaten the possibility... to enter into a more original revealing 
and hence to experience the call of a more primal truth,” (Heidegger, 1954:14) A primal truth forged 
through experiential bodily knowing through the crafted act. 
In considering the basis of Being, Heidegger further identifies the notion of Ereignis.  Ereignis is seen 
as an event of the unfolding, a happening, marking the relation between thinking and being, and 
between the individual and relational others (Ziarek, 2004: 4). Essentially Ereignis represents a 
coming into one’s own consciousness of being and dwelling, to form a nearing. It is the realm in which 
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the truth of ‘being’ is manifest. A conscious presence or nearness to events as they unfold, or 
observance of relations as they are brought-forth, whether between body and material, or between 
individual and the other, opens us up to novel sensations and relations, and to the affective 
transmission that ensues. Nearness [Ereignis] encountered with the techne of the craftsman or 
designer [Poiesis] reveal moments for inter-corporeal consciousness of the inner subjectivities and 
sensibilities found through material engagement.  
The edible veil embodies the nearness and revealing of dwelling-in-the-world and befits its title as 
invoking the sensible being. At a broader sense, the veil in its hand-crafted nature turns away from 
the conditions of modern technology that Heidegger cautions against. The focus here is the bringing-
forth of poiesis to open up a more original revealing. A revealing which escapes classification, 
demarcation or prescription from the external modern world. The veils strange materiality avoids 
description or fixity, in turn avoiding imposed [enframed] or habitual ways of wearing, perceiving and 
behaving. Experiencing the veil provokes a happening, an opening up and expression of inner 
sensibilities, accentuating movement and gesture by affectively transmitting these bodily sensations 
through to cloths surfaces [Fig 4,5,6]. Rather than distancing, it draws others in, heightening both 
material consciousness and inter-corporeal relations. It delights in presence; presence of mind, 
sensation and being, and seeks out authenticity of experience, rather than mediation through distant 
technologies.  
 
 
 
 
 
 
 
 
 
 
  
Making Strange and Unfamiliar 
Familiar modes of dwelling in the world have a tendency to be reinforced and conditioned by virtual 
means whether through television or social media. This fashions what can be termed a ‘dream-like 
state’, away from our authentic dwelling into a world void of physicality, resulting in a desensitised 
state. Disruption of the familiar enables a detachment from these social binds to refocus dwelling 
within ourselves and our tactile environment.  Russian theorist Victor Shklovsky in his key work ‘Art as 
Technique’ [1917] refers to the possibilities engendered by arts and design in regards to the 
unfamiliar. He states that: 
“The technique of art is to make objects 'unfamiliar,' to make forms difficult, to 
increase the difficulty and length of perception because the process of perception is 
an aesthetic end in itself and must be prolonged.” [Shklovsky, 1917:12] 
Figure 4:  Pytel,A. (2011) Figure 5:  Lindquist, M. (2011) Figure 6: Pytel, A. (2011) 
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Shklovsky makes a clear distinction between a familiar object and a work of art, stating that, “after we 
see an object several times, we begin to recognize it. The object is in front of us and we know about 
it, but we do not see it” [Shklovsky, 1917:13]. We slip from the physical immediate to the virtually 
[mental] distant. This familiarized way of interacting with our surroundings can be compared to 
sleepwalking, referred to here as ‘sleep-being’, in the sense that we know our position in relation to 
other objects within our environment and we navigate between them without being physically aware of 
ourselves and our relationship with them. This way of encountering the world limits the potential of 
physical connectivity and with being-present-in-the-world. Creative making, whether through art or 
design, has the power to disrupt our sleep-being and our familiar processes, allowing a direct 
connection with ourselves through the material experience of the work at hand. 
Shklovsky goes further to address ‘symbols’ and their role in the construction of the familiar. He notes 
that “while reducing the world into symbols, we risk forgetting the essence of things and life becomes 
nothing”[Shklovsky, 1917:11]. The additional risk is that the ‘word’ which has been selected and used 
to describe the essence of a dynamic act, calcifies a system of inter-relations, reducing intercorporeal 
subjectivities into static representation.  Experiencing things unbounded by terminology and in their 
limitless unfolding nature, blurs boundaries, contexts and disciplines, encouraging alternate forms of 
engagement that may upon first glance, appear separated and unrelated. Placing ourselves outside 
the symbolism of language, opens us up to pure experience of the “sensation of things as they are 
perceived and not as they are known” [Shklovsky, 1917:12]. The closer we come to material and feel 
its being as it comes in contact with our senses, the more readily we understand the potential for 
material to evoke deeper emotional dwelling. One framework that provides this depth of experience to 
occur is to orchestrate an encounter between familiar yet disparate bodies.  
 
In the context of the making, an encounter is ‘artificially’ forced by placing rice-paper into an intimate, 
yet unfamiliar relation to the human body. Working with the material detached from its familiar context 
initially leaves sufficient space for the makers to continue in dialogue about subjects that are distant to 
the specifics of the event itself. The comfort of the conversation and ambient noise forms a familiar 
layer that clouds the happening, suitably distracting for the event to unfold freely. There is a 
simultaneous existence of making, cognising and speaking. A disruption occurs when the unfamiliar 
weight, elasticity and moisture of the veil are felt in their entirety. This facilitates a conscious return to 
the “artfulness of the object” [Shklovsky, 1917:12]. With the desire to dwell further within the event,  
the making is marked  by silence and a clarity as “the object is perceived not spatially but, as it were, 
in its temporal continuity” [Shklovsky, 1917:12 ]. The new material is sensed for the first time as an 
edible veil; triggering a nearness, while revealing the strange, ethereal like qualities of the material 
[Fig. 7,8,9]. Attention shifts from a distracted focus, to the tactile, wearable qualities of the edible veil. 
A shift occurs from cognising to sensing amidst the silence of the unfolding act, which now governs 
the process. Victor Shklovsky sums up the happening as a deformation from prose to poetry, from 
general to specific and from the familiar to the strange [Shklovsky, 1917:12]. 
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The threshold occasion  
The making process is marked by a series of disruptive happenings that shift attention between 
depths of engagement, gradually drawing concentrated awareness to the event itself. Shifts of 
perception ranging between familiar and unfamiliar states of being are triggered with the rice-paper 
veil by bodily engagement, during different phases of contact with the body.  
Heidegger describes a shift of perceptibility as a threshold occasion, “a moment of ecstasis when 
something moves away from its standing as one thing to become another.” [Halliburton in Cox, 
1997:23] The change occurs at critical points of disruption when the perspective shifts from sleep-
being to presence, from looking to seeing, from being to becoming. This is marked by increased focus 
and clarity while also instigating a sense of “affirmative depth” and urgency in the maker. [Halliburton 
in Cox, 1997:24] The experience allows the maker to remain with what is happening; extending the 
duration of perception [Shklovsky, 1917:12]. It is only through the extended nearness with what is, 
that the making becomes something other. This experience of otherness shifts the maker from the 
familiar to the strange, instilling a sense of inner knowing. 
The final affect exceeds any predetermination, reaffirming deliberate decisions not to impose 
restrictions on the making process. This draws the maker nearer to the edible veil, allowing for the 
affective transmission to evoke and lead the veils ‘artfulness’, whilst distancing the making from a 
static defining boundary and  prescribed appearance [Shklovsky, 1917:12].  
 
In Conclusion  
Forcing familiar and disparate bodies into unfamiliar combinations, elicits interactions between distant 
relations, opening us up to sensual experiences and bringing us into closer communion with one 
another as individuals. This encourages physical and intimate sharing and making, distancing us from 
the limited virtual world of automated behaviours and the familiar way of being. 
New materiality further provokes contact with our inner sensibilities, reconnecting us with the creative 
force that allows us to dwell with the potential of our inner depths. It is from here that new discoveries 
and innovations are ‘brought-forth’ creating unfamiliar, strange and new inter-relations. This awakens 
us from the familiarity and sleep-being that are customary in modern life. The illusion and acceptance 
Figure 7: Pytel, A. (2011) Figure 8: Pytel, A. (2011) Figure 9: Pytel, A (2011) 
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of things as we recognize them to be is fractured, opening us up to heightened possibilities of creative 
experience, and awareness-in-the-world. This reconnects us with the purity of natural process before 
we clothed it with symbols and limitations, and works toward such making as the edible veil of the 
sensible being. 
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